
M342 Scheme for a block of studios and possibly studio-flats for the Arts
League of Service

Introduction

This unexecuted design is complementary to one for a larger block of studios and studio-flats, also commissioned from Mackintosh by the Arts League of
Service. They are among a number of schemes he designed for redeveloping the site of Old Cheyne House in Chelsea, almost all of which remained unbuilt.

Authorship: The surviving drawings are in Mackintosh's hand, and some are signed by him.

Status: Unbuilt

Grid reference: TQ 27170 77837

Chronology

1920
May: Proposed studio-house for Arthur Cadogan Blunt on this site abandoned; design for Arts League of Service probably commenced. 1

1922
December: Mackintosh exhibits N. and S. elevations of Three Chelsea Studios, showing the Arts League of Service block at 48 Glebe Place. 2

Description

Site

This design for a block of studios (and possibly studio-flats) for the Arts League of Service is closely associated with several other unrealised schemes – a
second, larger studio block for the League, a studio-house for Arthur Cadogan Blunt, a studio-house for Harold Squire and studios for Francis Derwent
Wood – all intended to stand on a site in Chelsea bounded by Glebe Place, Oakley Street and Upper Cheyne Row.

The site had been owned until his death in 1912 by the architect and collector Dr John Samuel Phené. 1 It had been the garden of Old Cheyne House, a
dilapidated 18th-century dwelling that still stood at its W. end. At the opposite end, on the corner of Oakley Street and Upper Cheyne Row, was the eccentric
Mystery House, an elaborately decorated building erected by Dr Phené, supposedly in the style of a Loire chateau. Along the N. edge, facing Glebe Place,
were some cottages. The site was offered for sale in July 1914, divided into 17 lots, but some or all of it was on the market again in October 1919, and it must
have been around this time that it came to the attention of the League. 2

Dating

The design of the League's proposed building at 48 Glebe Place is poorly documented: there are fewer drawings for it than for the larger block that the League
commissioned from Mackintosh at the end of March 1920, on the neighbouring Cheyne House garden site; such drawings as exist are not dated; and there are
no entries in Mackintosh's 1920 diary that specifically refer to it.

A tentative chronology has been set out by Alan Crawford. 3 According to this, the design for 48 Glebe Place cannot have been begun before June 1920,
because until at least the end of May that year the site was intended for Arthur Cadogan Blunt's studio-house. Two drawings showing alternative treatments of
the League's building also show the neighbouring studio-house for Harold Squire at number 49 in the form it finally assumed in late November 1920, 4 which
suggests the League's design was still at a relatively early stage of development at this time. By December 1922, it had reached a sufficiently developed form
for Mackintosh to exhibit two drawings at the Royal Institute of British Architects, showing it as one of a group of Three Chelsea Studios. 5 When and why
the scheme was abandoned is not known.

Relationship with proposed building on Cheyne House garden site

The Three Chelsea Studios drawings were framed with a sheet of plans and elevations of the League's other studio block, proposed for the adjoining Cheyne
House garden site. 6 From this it is clear that the two schemes were complementary, and not alternatives: the plan shows that the block at 48 Glebe Place was
meant to abut the one on the garden site.



Design

The surviving drawings are not sufficient to give a complete idea of the proposed building. In its most developed form – the version exhibited in December
1922 – it was to consist of a four-storey gabled section facing N. onto Glebe Place, and a four-storey-plus-mansard section facing S. 7 There was to be a
courtyard between, with a shallow linking block along its E. side.

In the drawings, the N. section has a large studio window on each floor. Its upper floors are set back from the building line, except for a narrow, windowless
strip on the right with a door at its base. This projection looks as if it contains stairs to the upper floors. On the left is a second door with a coloured sign
above, evidently a version of the League's badge, which had been designed by E. McKnight Kauffer. 8 It seems to lead to a matching door in the S. section, at
the base of a second stair running the full height of the building. The windows here suggest living spaces. Overall, the elevations have the same unadorned,
angular character as the larger block on the garden site, with echoes of old Scottish architecture in their sheer walls and externally-expressed stair-towers.

Critical reception

Mackintosh's contributions to the December 1922 exhibition at the Royal Institute of British Architects were described briefly and unfavourably by the
architect and critic H. S. Goodhart-Rendel: 'Two exhibits sent by Mr C. R. Mackintosh looked curiously old-fashioned, and recalled to mind the illustrations
which one finds in turning over the pages of early volumes of "The Studio"'. 9 Other reviews of the exhibition in the Architect, Architect's Journal and Builder
did not mention Mackintosh at all. 10

People

Clients:

Arts League of Service
Ana Berry

Job Book

The job books of Honeyman & Keppie (later Honeyman, Keppie & Mackintosh) are now held by The Hunterian, University of Glasgow and include four
volumes related to the Mackintosh period. The books were used by the firm to keep a project-by-project, day-by-day record of contractors, suppliers and
expenditure. The name of a project and/or client is usually at the top of the left-hand page, followed by information about tradesmen who tendered. The name
of the measurer (quantity surveyor) is usually at the top of the right-hand page, followed by information about payments to contractors and suppliers. All of the
data for M342 is entered in the tables below.

Page numbering is not consistent in the job books. Sometimes a single number refers to a double-page spread and sometimes each page is individually
numbered. Here, each image of a double-page spread is identified by the number given at the top of the left-hand page. (Images of all of the pages from the
four job books can be found at Browse Job Books, Visit Book and Cash Book.)

The following information about M342 has been extracted from the job books:
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